- NE s too Inciimed
O bow muh (e
Greshka wete Llke
gl bow much their theatre was lke
oare.” mid Margeret Anglin the other
@y while directing one of her rehear-
ah of Bophocles's “Electra.” The
spiectra’ and the “Medea" of Euripl-
g are o be produced under the
gapices of the Bymphony Soclety of
vYork at Carnegle Hall at a series
of special mitinees beginning Wednes-
day of this week with the assistance
of the Symphony Boclety Orchestra
gader the direction of Walter Dam.
posch. The [ncldental musle which
Mr. Damrosch has composed for these
performances will be played for the
first time In its entirety.

Scholars and muslclans are naturally
apough Interested in these perform-
ances, as in ull attempts to reproduce
Qreek dramna.  But what is more un-
wsuul 18 that the theatrical world is
anticipating them as eagerly. For
pever before in New York, perhaps,
pave any of these plays been pro-
doeed by AN Actor or actress of foree
most rank with a view primarily to
pginging out their human, dramatlo
and theatrical qualities. Tndeed, these
performiunces may prove to be plo-
neers in 4 new method of producing
Qreek drama, the method of the |
trained actor anmdl director, as opposed
t¢ that of the mere scholar,

#0¢ course” Miss Anglin continued,
“we all know the points In which the |
Oreeks were different from us and
thelr theatre different from ours, But
deo we all know that Greck audiences,
w Carl Mantzius polnts out, ueed to
sss thelr actora? Do we all know

to forget
ancient
oureelves

hat they used to stamp and boo thelr |

deapproval of bad ucuipg, exactly like
the gallery gods of to-day; that they

[ Yos
%

&nces were in gemeral wofully lack-
Ing in dramatic quality. All too many
people came away convinced (that
Graek plays were a bore.

The service of the scholars in recon-
structing Oreek drama and annotating
it for modern comprehension has been
Invaluable., But a change is coming
about. The playr are being Increas-
ingly appreciated by experienced act-
ors for thelr essential acting wvalue.
It Is becoming understood that they
were not recitations but plays written
by men of the theatre, to be acted In
the theatre Lefore a theatrical audl-
|ence. and that as such they arc very
| good plays Indeed.

In point of fact the scholars were
not always as successful as they sup-
posed In reproducing tho plays “ex-
actly as they were performed In an-
cient Greeca” For the echolarly tra-
dition as to how they were acted was
|largely a matter of guesswork, There
are very few direct cvidences con-
cerning  theatrical performances In
'Porlden'a time. Hencs scholars were
obliged to surmise and speculate, and
! the scholarly tradition became an ace
cumulation of these guesses,

Home of the scholara were good
guessers and some were not. Bome
| had & renl feeling for the theatre and
some had not. And most of the tradi-
tion has been overturned anyway by
| rocent acholarship,

As Mantzius sayvs: “The restored
| pleturs of the Greek theatre, which for
80 many centuries had been considered
'the only genuine one, In the course of
time had bBecome loaded with absurdl-
tles, The classical scholars, by whom
the gquestion of the theatre I8 cone
stantly treated with cspecial Interest,
heaped

and thelr imagination, which wis more
Jnfluenced by the
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WHO WILL APPEAR 1in TWO OfF The PLAYS On NEW BiiLL of
WASHINGTON SQUARE PLAYER3 gt COMEDY THEATRE on MaNDAY.

used 1o throw decaved frult on the
stage and sometimes with thelr clamor
stop the piay and put the offending
irtor out of the theatre?

“We remember what was taught us
i #=chool, that the Greek play was a
religioue ceremony. But don't we for-
ret, or have we ever learned, thut it
waa dlso a theatrical performance, an
entertainment, 4 ‘regular show

“1 think we can without loss of
dignity call these plays of Bophocivs
and Euripldea regular shows, The
feeling Mr. Damrosch and 1 have had

n preparing them s that they arc,

first of all dramas, plays of human
anotion, with human characters,
brilling *curtains' and big scencs,
“They were thrilling to the Greeks
of Pericles’s time and they should be
thrilling In the same way to the
Americans of to-day.
Mude of the same emotional stull as
tha popular playe of all ages.

“People have changed in their cus- |

toms and costumes since the time of
Pericles, but they feel Lhe same pas-
tions and loves and hatreds. There in
no reason why the best Greek plays
should not Interest an ordlnary New
York audience to-day If they are pre-
%euted in the apirit in which they were
serformed Iin Athens, that s, primarily
for thelr human and theatrical values.”
It i3 at this point that Miss Anglin
breals with the usual tradition in re-
Brd to Greek performances. For such
performances in the pmst have often
hen under the direction of scholurs
¥ho were more Interested In some |
subtlety of the Greek artlst than In the
invention of an expresaive bit of “busi-
“ta.” When the first pretentious per-
formance: was given, that of “CEdipus
Rex' ut Iturvard (n 1881, the enthusi.
&m which prompted it was wholly
holarly, And it was this sort of
enthusiasm which has dictated most
ol the performunces since that time.
g The uim wus to reproduce the plays
fxactly As they were given Inancient
Greeco ™ fint sinee the men who knew
fxactly Lhow things wero done in an=
cient Creece were usually not practls
@l men of the theatre the performs

rlmklynn:l::i::‘illo nuﬂ

Lady Dufi-Gordon and her
fashion mannequins will appear
At the Orpheum Theatre this
week. Tht acts booked with her
include Ben Ryan and l-hrrletu

e in “Hats and Old Bhoes”
Dorothy Toye with her two
grand opera roicu. Austin Webb
Ind com(rmy In “Hit the Trail”;

Bert and Harry Gordon, the * Im-
neqrm and the Novice,” and

azie King in “Dance Jungles.”

Bessie Clayton, the dancer,
and Laura Hope Crews in a
sketch ad-pted the comed

ivorcons” will e the head.
iners at the Burhwick Theatre.

ther acts are Florence Tem-
rest John Swor and West Avey,
dpersrmtmg Southern negroes;
Fla vigan and Neely Edwards
Off and On," and Dorothy

For they are!

theatrical technigue thut was always
before thelr eyes than Ly a compara-
tive study of the scents phenomens of
primitive  oivillzation, invented even
more fantastiec modes of representation
for the simple anigque Greek deamn”

18 It not passible, Miss Anglin
axks, that the tralned actor may con-
tribute something of value to this
work of reconstructing Greek (drama?
Miss Anglin s hersell a student of
Greek literature and life, and Is fa-
millar with all the standard scholarly
guesses. But she is also, of course, an
netress sklilled in a surprisingly wide
variety of styles and modes of her art.

As actress she can perhiaps in some
things read the thoughis and Inten-
tinns of the playwright Rophocles bet-
ter than can a student of letters, She
i ean perhaps divine what "business”
the great Polus invented for the part
of FEilectra better than can an vxpert
on Greek architecture. At least, her
attempt In these plays Is to fuse the
| actor's imagination with the scholar's
learning and see whether the result
does not In somec degree justify the
daring.

“But If you throw over much of the
acholarly guesswork of the past,” one
asks Mliss Anglin, “where do you got
the authority for what you do?"

“In the text,” she replies promptly,
“I have found that whenever a knotty
problem arises in the course of practi-
cal stage produgtion I can usually
J find the solution In the text; ¥ not in

| the play under consideration, then in
| another, It is always safe, I think,
to let one's dramatic instinct declde
a debatable point,

“Once, whan I was producing -the
‘Antigone,” one of my directors [n-
sisted that on the entrance of Creon
with the body of hls son the corpse
should be borne in upon & bler. This
director was a deep scholar, but In this
case his lack of long theatrical ex-
perience led him astray.

“It seemed to me that the dmmatic
necessaities of the case demanded that
the boy's body be borne In the arms
of his father riuther than on an lnex-
presaive bler carried by four imper-
sonal alaves, What a picture! A dis-
trncted father beuring the body of his
own son! That was drama. The other
waa not.

¢It may be that in the Theatre of
Dionysius the body was actuully horne
upon a bler, though upon sich poirts
we possees next tn no Information.

Fophocles almed to produce upon his
audience was that of the polgnancy
of the human situation.

“It I8 the greut st of mislakes to
assume that the Greek plays, as pro-
duced In anclent Athens, were stiff
and ceremoninl. On the other hand,
they were so very emotional in thelr
mar ner of act'ng that they might of-
fend modern tarte. One well authentl-

tremes the tireek uctors sometimes
went to abtain emotlonal effect.
“Polus, one of the most fumous ac-
"tars of hin timo, was once plavitg in
the part of Eleetra,
next Weidnesday,
previously he
in aorder to stimulate himself to the

o'y a few dayws

rel‘l ner, singer.
— ¢ .}

nimost pf emotional utlerance he had
the Loy's ashes Licught L the theatre

conjecturs upon conjecture, |

slght of the modern |

But T am sure that the effect which |

cated anecdote (llustrates to what ex- |

which T shall aet !

had lost his pon, And |

In an urn, which he held in his hands
as he spoke the lines:
Hmrhl of v s
l.ug - Drm?: bedt baloved of men
“Doubtless the audlence knew what
Was {n the urn, for there were cer-
talaly press agents (n thone days, and
this contributed to the sensational ix-
travagance of the effect. All that we
know of Greek drama justifies us In
belleving that the Qreeks sought In
their Impersonations not a ceremonial
hut an Intensely emotionnl effect
Burely the actor Is justified In In-
terpreting knotty problems in terms
of the theatre,

“l nlways insist that mw actors
know, first of all, the meaning of their
lines, If they try primarily to express
the munic of them they are sure to Ro
wrong, and both meaning and musle
are usually lost. If they are dellvered
fAirat of all as human dramatic dinlogue
the musle follows easlly enough.”

“Let us not forget." concludes Miss
Anglin, “that the Qreeks went to the
theatrs te enjoy themselves, to e
amazed and amused, thrilled and en-
thralled, exactly like modern audlences
In reproducing, If possible, the human
the emotional, the dramatjc effect of
the play we shall be giving them more
truly ‘as they were performed In nn-
| clent Girecce.' than If we Imitated what
‘ngenlous scholars suppose (o, have
bhwen thelr external appearance”

NOTES 0!' THE THEATRES,

\'Inxt tomrdlann afler a long career
as professionnl funny men acquire a
longing to essay Shakespearian roles,
but not so Androw Tombes, the chief
| mirth maker In John Cort's “Flo-Flo,"
the current attraction at the Cort. Mr,
Tombes has no yearning to read the
i bard of Avon's Immortal lines for the
reason that he passed through that
tryving period In his very earllest days
| in the theatre. In conssqueniv  Mr

]Tnmhrn is quite content to let Hohert |

Mantell thiill the Inhabltants of Dire |
lington, Vt, with the clussles while
e éntertains Broadway, ‘New York,
with the songs and uunw».pr musical
vomedy,

But it {sn't that Mr- Tombes lucks |
ambition. Rather It is becanse he just
naturally lost his taste for Shnke-
speare.  Two seasons of one night
stunds with Charles B. Hanford |
likely to have this effect cven on one
voracious for the classics. Such was
the Jot of Mrl Tombes. Not only «did
e lend hix services in supporting Mr.
Hanford on the stage, but he
servidd ns sort of a Nrst wld o the
intiired when the actor lecturcd on
shakespeare,

In common with other actors in-
cluding Shakespeare in thelr repoer-
toires It was Mr, Hanford's custom (o
aildress  schools, colleges and unl-
| versities on the works, with especial
| uttention to the pluy selected for pres-
lentatlion at the “opry” house that
night. Invariably this wis the great-
est of Shakespeare's great plays.
whether “The Taming of the Shrew,

“Hamlet," “Othello” or “A Midsummer
| Night's Dream” was the evening's bill,
| and the sample of the oratorical flights
unloosed by Mr. Hanford was expected
| to stimulate box office interest,
|  Between vocal demonstrations Mr.
jilmrord would rest to give his volee
strength for further passages, and that
| was when Mr.
worth,
the tension by
bumorous

Tomber proved lis

It was Lis function to relleve
reliting stories of a
Frequently

nature.

NORA lﬁwl
a-l'espenol n "-rul
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share of Lhe ceremonies posscs®ed
greater appeal tn the Bhakespearian
students than did Mr, Hanford's au-
tharitatlve discourse, Particularly
wits this truc as Mr, Tombes became
more proficlent In the art of stury tell-
ing, M:. Hanford having frequent oc-
caslon (o reprove his youthful as-
soclate about the apirit of levity which
permeated his narratives.

Finally the finish of this dual form
of entertainment came in a4 school at
Athland, Ore. With telling effect Mr,
| anford had Just Anished reciting,

‘' Lay o, Macdufr;

And damn'd be him that first cries,

*Hold, enough!"

Blithely Mr. Tombes stepped to tho
front of the platform and to the de-
lght of the assembled students and
the consternation of the distingulshed

{  THE HIPPODROME.

May Wirth and Houdini have
been added to the attractions of
il “Cheer Up!"” at the Hippodrome
i| without the loss of any of the
other great sensations of the
spectacle. It is estimated that
10 other production at the
Hippodrome has ever drawn so
nany thousands of specta-

N

ulso |

Liim |

o

THE SUN,

nctor dellvered with eccentrie dance
accompaniment a parody on the then
popular song “Bedella." At one and
the same time Mr, Tombes terminate’
abruptly his career as & Bhakespearin:
actor and made his debut In a leas gen-
teel but still graceful Aeld of theatricn!
endeavor,

—_—

Edwin W. Dunn was so filled up
with all the attractiona of the present
Cohan & Harrle productions now on
view in New York that he came down
to THe Bu~ office the other day to talk
about them. Naturally he soon reached
!thn subject of the falr sex s it In em-

ployed In the various enterprises.

"Look now at Edith Day," he eaid,
with no attempt to conceal his en-
thusinam; "has there In years been
such 4 success as she has made In
‘Golng Up'? 1 ask you without preju-
dice, has thers been a loveller dancer,
a prettler girl or & more melodioun
singer than she in a long time? And
her father ia o dramatie critic in Min-
neapolls. She ia only 20 and first went
on the stage to take the place of Elleen
Mollneux In Al Jolson's company. 8he
mnde her fAirst appearance at short no-
tice and was so successful that she
continued on tho stage. Bhe acted af-
i terward with Mitzl Hajos and Anna
Held.

“Then thersa is Jesalca Brown, whao s
dancing In *The Cohan Revue,’ who is
now only 20, aithough she has been
dancing since shs was 8 years old. Ehe
muade her first appearance in a musical ‘
| stock company In Buffalo, which Is her |
| home. Now she /s one of the best of
the eccentric dancars, although still so
young. It s wonderful how Cohan &
Iarrls are able to find them. Then
there I8 Dorathy IMortimer In 'The
King.! 8he too is young, beautiful and
talented. Sho comes of an old theatre
family, since her father s a well
known stock company director and her |
| krandfather the Mortimer Varicties, |

| now called the Auditorium, in Philas
delphia, where he lived. Miss Mortl-
ymer made her first appearance as a
child mctress.
| “Now I ask you are there three more
| beautiful and talented young actresses
‘on the New York stage? It is Indeed
wonderful how Cohan & Harrls are
,able to ind them."

| Ann Andrews now plays the Aw-
thor's Muse In the prologue of “Jose-
fhine” at the Knlckerbocker Theatre.
Yet a little less than a year ago Rich-
ard Ordynski, seeing her play in an |
amateur production of Shaw out in |
Los Angeles, came to her and nsisted
that she come to New York to play the
leading role In “Nju.'" Bhe was de-
lHghted, she told Mr. Ordynski, packed
her trunk: kizsed her family goodby,
promised to writc once a week and on
she came.

After that things happened so fast
Misa Andrews didn't get a chance to
compare the'developments in her ca-
recr with established precedents,

“Nju," the play in which she made
her frst Broudway appearance, only
stayed on view for a few weeks, but
befure her engagement was over this
young woman who came from out of
the West had recelved enviable offers
from almost eveéry musical comedy
producer in New Ydark. Taking into
consideration that none of them had
ever heard Miss Andrews sing, goes lo
prove that the value they placed upon
her Leauty and personality. Broad- |
way's new leadlng woman, however, '
declded she would not desert the
drama. ‘Then along eame a tempting |
moving pleture contraw't, and although |
=he JdL! not know that It was an o8- |

tulilished precedent for most slars o
try the movies, she accepted,

From the abave one ran only con-
clude that Arnold Da'y's reasons for
choosing Miss Andrews to Interpret
the Author's Muar are good and sou~d
She 1s also Miss Hurned's understuly |
1 in the title role, and thinks she 1s the
most wonderful actreas!

“At first,” confessed Miss Andrews,
in a volee that s Just like herself,
full of wsoft, colorful Inflections, “1
was nquite bewildered with all the
ginmour and nctivity of New York. 1
feit as though 1 were In a dream, and
sometimes [ did not know whether 1
| wanted to wake up or not.
|  *You ean imagine my surprise when
!'al]l the blg New York dailies mentionad
me in thelr reviews of 'Niu,' and that
some of them actually =sald mnice |
things! You see, 1 had never really
done anything worth wlile In my life
Lefore. 1 wax just what you lmuld1
eill o woclal butterfly, and the only
times I was ¢ver mentionef In print [
wus in connection with parties (mn\ir
charitable bazaars, and once 1 wis ar- |
rested for speeding, and It got in th}
papers. And those nice notices In the |
papera made me feel so unworthy. 1!
had never really worked for anything |
In my life — things Just naturally |
camie my way. But from that time on
I devided 1o work real hard and stead-
ily until 1 became a truly guod act-
ress, Last summer I spent every bit
of money I had earned on the atage
and In the movies, and some that my
father s=ent, studying, agd, oh, don't
you think I have made hcadway?"
she asked cagerly.

Those who have wsecn Brandon
Tynan in "Success” at the Harris The-
atre will admit his facllity in moakeup,
In the play he makes his appearance
first as his own youthful self, then an
the broken down old actor, and imme-
diately after that as the imperious
King hear,

“How do you do it?"
asked admiringly,

“It's & part of an actor’s Job to know !
how to do It,” he answered modestly, |
"and it is up to each Individual u:tor,
to find some quick and sure system. |
‘When [ wans a little boy 1 used to be
what Is known as artist's helper In
some of the studios. It was my duu|
to fetch the paints and brushes, I
used to ask n great many guestions
about the mixing of palnts’ and other
things. One of the artists encouraged
me and I spent a number of years
studying painting. I never produced
A masterplece nor even a very good
drawing, I'm afrald, but two things I
did learn rather thoroughly: one was
how to mix paints and the other was
anatomy. Both of these I find mighty
good things to know In applylng the
rubbit's foot. 1 scorn to depend upon
the chemista for my s¥tage cosmetics; 1
mix my own grease; the colors and the
‘:'ollliluncloi are more satisfactory,
And as for adding, as I must do in
'Buccess,' twenty years—years of pov-
erty, mickness and disappointment at
that—to one's countenance, there Is
nothing like & knowledge of anatomy
to help; of course knowing how to
wield an artist's brush s also of as-
sistance.

"Ono of my hobhles is to study
human faces, to find out the different

Mr. Tynan was |

:ors as the present p ﬁ there.

J |Unen that d!fferzat emotiens will bring
i3
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out, But the pnlulvrl mask in not the
only thing. The actor must be the

| character he is Impersonating for the
time being. 'I'I:o makeup helps,

Marion (‘-mklr'}'. the young leading
woman who s supporting Brandon
Tynan In “Syccess” at the Harrls The-
atre, cime into prominence during the
long run of “The Country Cousin®™ at
| the Galety Theatre,and her success in
the production has attalned for her
the position of leading woman with
her present star,

Misa Coakley commenced her pro-
fessional carcer at an early age, one
of her first engagements being us one
of the child actors in "Daddy Long-
Legn” She afterward appeared In
ths same production Iln A “grown up’
part. She aleo played In "An Ol
Sweetheart of Mine,” and last season

!\ll-llu Coakley is one of omr ynuaar‘

uetrosnes possessing beauty In addi- |
tion to her very marked talents as an
netresy,

The children born under the "white
tops" are just as carefully educated
ns those who see the light of day In
somygrose tinted Fifth avenue nursery,
ard many a futurg circus headliner
sita dolefully for hours every day in
the Intervale of practising tight rope
wilking or bareback riding studying
away at hix three R's.

Ho Miss  Wirth elevated lier eye-
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LUCIENNE BOGAERT,
v Tl VIBUX COLOMBIERD

brows (n surprized protest when she
wan asked If she had ever had any
time for lessons,

"Indeed T did,” sald May, who mada
her professionnl debut In Melbourne
at alx and was the acknowledeed
queen of equestriennes at thirteen;
“every single day from the time 1 was
six untll 1 e~ame to this ecountry nt
fourteen 1 had lossons from T untll 4
In the afternoun, with my three ccue-
e, Alee, Guovrge and Eddle, And uow
I hated themi—the lessons I mean-—
all except geography. That wasn't an
bad because the circus was always
taking trips and we saw all the things
in reality that we had been learning
about In hooks."

According to thias child of the arma,
uf five generations of clreus
!folk in the famous Wirth family of
Australla, therse was no chance fir

had a prominent role In ‘Little 3 Fa
Women." 8he was In "The Flame" HELEN RINTELEN
and also led in “Fair and Warmer." in " FLO FLO;
e ——— e
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shirking In her childhood. For the

tutor, a true old fashioned school mas-

ter, stern and forbldding, was none

other than the manager of the ecir-us,

George Anderson, He was always

with them, and when the circus went °
on tour the children Lad their ].Itlr'
lessons in the dining car of the eclrous

traln, where they made thelr homa. .
When the circus was playing in one*
of the larger citles the routine of
practice and lessons went on just tne
same, with two hours of aleep for
the little atar before the evening's
performance.

Nowadays some of the large Ameri-
can eircusen have regular schools dur-
Ing the summer for the children of
thelr performers. The Ringling \od
Barnum & Balley shows both have

. ad

such classes for futlure equestriana °

nnd aerialists ard clowns. But In Auss.
tralla the private tutor still takes
charge of the little circus children
and sees to it that they 4o mnot ace

quire the arts of the sawdust ring "°

1 at the expense of a general education

Elsle Ferguson, who has duplicated
her stage success in motlon pictures
for Artcraft, in discussing the best
course to pursus for the amateur de.
siring to get In pictures, recently sald:
| *The time has passed when Inexperi-
enced people will be able to attaln o
|mc!tton of importance In filma. Real
| artista have coms into the Industry
and the cost of production has becoms

0 great that directors can no longer .

take the time to train their people In
| the art of acting. 1 would emphati-

,cally urge that beginners start thelir, .|

Icamr on the stage, If they would at-
taln real artistic sucecse. [ would ad- -
!\ln them to get positions in the

chorus. The other girls around them
will act as o Fupport durlng thelr first -
days.
ways and study the art so that whan
the opportunity comes to play a little

cesn.”
Miss Ferguson also belleves that teo

copying suocessful artists,
“When [ started to study my art by
| observing the methods of others,” said

Thus they get uaed to stage -
part they will be equipped for sucs &.

many beginners make the mistake of .

| she, "It wan rather in a negative way. -~

T sald to myself that to copy what
they dld would mern the elimination
of ull the personal qualitics from my
lwork. What 1 could learn with the
| Rreatest advantage to mysell was what
to omit.

yet not be a copy of somcbody else 1.
Ihld ween.'”

Miss Ferguson started her career in ° -

the chorus of a musical comedy,
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NEW YORK'S LFAI‘ING THEATRES AND SUCCT SSES.

USTUAL PFRFORVANCEN AT ALL THESE THEATRER
TO-MORROW (MONDAY).

NO PERFORMANCES TUENDAY,

i h &
EMPIRE :ndn‘n & ant t

s ‘pxcept Tues ) at |,
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CHARLES PROHMAN presents

ETHEL
BARRYMCRE

ust! THE i

WEEK, THECAMELLIAS

THURS' AY.FEBRUARY 14
MISS B! RRYMORE

ul.ad; rdeanell
In R. " CAKTON'S New Comnedy

“THE OFF CHANCE”
CAST WILL INCLUDL

Crrjl helghitley . Lsnll Swele
dohn W, Cepe Edward Emery
Albert Giran Thomnas Louden
Evale Gulllenne Maroelle Roussillon
Clarn T, Hracey  decilia Hadelife
Eves.at s ). Mats
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"Happiness ™

B'WAY & 44ATH BT,
TAMES K HACKETT
Lessee & Manager,

CRITZRION

Evenings rlnrilt Tuo‘dl) at 5 156

Mats, Mon., & Mat. st 205

5%to$1.5 |

2 Pop. Merts. |
THEATHE, (ol Circle, Twl
BAG—Col's. Evenings R:30

Park Mats. Mon. Wed & Nal. 220

SPECIAL MATINEE TO-M'W

See the American Cruiser sink
the enemy U-Eocat, saving the
lives of 20,000 American troops. ||
An actual scene in the great |
romantic military success of
to=day,
t

I' )
Wl

“Famous melodrama of a hun-
dred thrills, with a particular
message for military and naval |/
America." —E e. Journal,

'\nuhlnt ast lrv'l 1des
William J. Keljy, Elk

M, Conguer 1T,

Froderick Perry,

l'--rr{ Amw, Abiee Bolinore,
Edwin Forshery, tinlway Herbert,

Frank Jamleson, And 170 Others

PRICES 15-50-$1.00-§1.50.

WED. MAT. Eptirear-g3 00
SEATS » \nnw IN LDV ANCE

EVILTO HIM )
WFO EVIL THINKS

N A THE WA TRCT
Estate of Henry T, KNOW

HATE Mangaes ESTRU(T |\ WHAT A
4 e [,
TOMORROW w | F E cm:rv;u
THE BIG A NEW COMEDY ?&N THE
LAUGH.- & FREDERIC & FANNY PUFF-PUFF
ING HIT! HATTON KISS?

V)

COHAN & HARRIS
BIGGEST HITS

WIST COHI‘. oYy

THEAKLAW & ERLANOCER Myrs.
Fven 8:10 Mate. Mon, Wed ( Pop. 1 &Hat,

3 Mats. This Week— Mon., Thars., Sal.

TIGER i
ROSE

 ANICKERBOCKER =2tz

h uhon Arnold Dal

clares ‘M-, Dal
| [ perfo. ma 1o -f

Eves 8.20 Mels. MonWed&Sa 20

EXTRA MATINEE MONDAY

announces

CHAN.

DARNTON  sald
produn-i
“*The Angel In the Hounse,'*
“Jusat Lo Atart an lr"nmalu 1
want lo:ﬂon recard as sa
ing that ARNOLD DALY st
best actor In America. As an
artist he atands ajione."*

Now, Mr. Darnton, In n'-
CIOSEPHINE,"
ﬂvrlthvllunl

=)

Prraented hy \
|

” DAVID BELASCO
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nr, %vu |

LYCEUM &

UAsT INL'LI.'DZ!
ENORK ‘.l'lfrn‘
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BU' SINESS
BEFORE

PLEASURE

EXTRA PO
Mat.To-mor'w
S0e, w 81340

%
Wi C0U mi"
THOMAS AWISE

1n aComedy by Jt Harold Terry

ENERAL PO’

“Ruprcess ought o spread out
tentaclea lke an oriopus and
draw the rnl:t.on;u‘u u-m ,‘hﬂ:'
secilons on th sldes o -

1t will be appreciated

nhnrﬂn human nature ey
w ki~
u » HARRIS 5
SUBEE$ Eve s 200 \lah \lun
“l\‘ -l "-ll _. Il =
there. Theatrically thrilling.
Audience liberal in npplsuw and

$las the ‘heart stnfl * " —Trib e
480t

**Ciood old nurl lmrrru nn
genulnely  amiised.’ Chimes

PQ-ESEHT

OF THE SEASON

West 42 Bt Tel. 6344 Brrnnt
Fven 8:10, Hlll Mon. Wed. (Fop.) &8at,

iy AnGARED

§T0-N|GHT g

CONCERT

ZIEGFE

ALLTH

| USUAL WEEK DAY PERFORMANCE AT |

ANGLIN
" ‘BILLETED’

makes us forget the mntlau.
wheatless, coalless, drinkle
daye.”"—Lifn.

FULTON THEATRE

Woogn s, Evas 200 Mits Thuirs &
l\r-n MATINEE TO MWy

AT THE

rROLlC

ATOP NEW AMSTERDAM THEATRE

FROLIC STARS AND GIRLS

3 ¢

A MUSICAL COMEDY
SIIIS‘QTIOH

FLKLAW & EXLANGE Mg »
AR 10, Mare Mon. Wedd, ('op ) &Xan

MATINEE
& NIGHT

KLAw & ERLANGER FPresant
i THE ROARING NEW COMEDY

“SICK A-BED"

By following that plan T 7
could bulld up my own artistic method. %

A

|
|
|
|
{




